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Galerija PM (Galerija ProSirenin Medija)
osnovana je 1981.godine u galerijskim prostorima
HDLU-a na StarCevicevom trgu, kako bi prezentirala
suvremene umijetniCke prakse i medije. Samo ime
galerije sugeriralo je odmak od klasi¢nih likovnih
tehnika i njihov prelazak u medij unutar konteksta
postmoderne. u pocetku organizirana na inicijativu
umjetnika/ca, djeluje kao svojevrsna nasliednica
galerije Podroom.

Program Galerije PM usmjeren je na
preispitivanje umjetnickin praksi i paradigmatskih
obrata u razmiSljanju generacie umjetnika/
ca 1970ih, a ujedno i na utjecqj tih vizionarskih
koncepcija na suvremene umjetniCke aktivnosti
i strategije. Povratkom HDLU-a u Dom likovnih
umjetnika, galerija se preselila u kruzni prostor
ispod fascinantne Mestrovi¢eve kupole. Upravo na
taj prostor referirala se vecina umjetnickih radova,
site specific intervencija, nastalih od devedesetih
do danas. kroz godine postojanja galeriju su
vodili umjetnici i kustosi, Mladen Stilinovi¢, Antun
Maraci¢, Sabina Sabolovi¢, lva Radmila Jankovi¢,
Ana Janevski, lva Kovac¢ i danas Tea Hatadli.

Kroz tri desetlieCa njenog rada formira
se u jedan od najprestiznijin izlozbenih prostora u
Zagrebu, ali i u takvom formatu nastoji prezentirati
avangardnu, suvremenu, konceptualnu, medijsku,
angaziranu umjetnost.

Uvod
Foreword

Galery PM (Extended Media Gallery) was
founded In 1981 In the galery space of HDLU on
Starevicev Souareto present contemporary art practices
and media. The name of the gallery itself suggests the
shift away from traditional artistic techniques and their
transition to media within the postmoderm context. It was
originally organized at the initiative of artists, functioning
as a kind of successor to the Podroom gallery.

The program of Gallery PM was focused on a
review of artistic practice and the paradigmatic changes
in the thinking of the generation of artists of the 1970s
and also on the impact of these visionary concepts on
contemporary artistic activity and strategies. With the
retumn of HDLU to the Home of Visual Artists, the gallery
moved into the circular space beneath Mestrovic's
fascinating dome. The space is actualy reflected in
the majority of artworks, site-specific  interventions,
installed there since the 1990s. Throughout the years
of its existence, the gallery has been led by artists and
curators such as Mladen Stlinovic, Antun Maradic,
Sabina Sabolovic, va Radmia Jankovic, Ana Janevski,
lva Kovac, and today, Tea Hatadi,

Over three decades, its activity was developed
in one of the most prestigious exnhibition spaces in
Zagreb, but even in this format it seeks to present avant-
garde, contemporary, conceptual, media, engaged art.
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Veronika Gamulin
Neva LuKC

19.11. -01. 12, 2012,

Predgovor kao  katalizator

komunikacije

za produbljivanje

IzZlozba Etikete tumacenja umjetnickoga djela
problematizirala je klasiCan predgovor kao
sredstvo umjetniCke interpretacije danas, a dio
je Sirega projekta Cija je namjera ponuditi neke
alternativne modele prezentiranja i medijacije
umjetnosti na lokalnoj likovnoj sceni. U pripremnoj
fazi izlozbe provedeno je anketno istrazivanje
medu sudionicima umjetniCkoga svijeta (Umjetnik-
Pisac predgovora- Posjetitelj) koje je propitivalo
simbiotski odnos izmedu pisca predgovora i
umijetnika, ali i reakcije posjetitelia na konacan
rezultat te vizualno-tekstualne interakcije. Anketne
upitnike ispunila su 124 posjetitelja muzeja i galerija
u Zagrebu, Rijeci, Osijeku i Splitu, 79 umjetnika
i 24 povjesniCara umijetnosti. Postavom izlozbe
nastojalo se vizualizirati neke od rezultata ankete
na primjeru umjetni¢koga rada i njegova is¢itavanja.
Na izlozbi su bili zastupljeni razli¢iti likovni mediji, od
tradicionalnih pa do novih medija, kako bi se dublje
proucCile reakcije posjetitelja na odredeni umjetnicki
rad. Svaki je rad pratio jedan od oblika tumacenja.
Pisci predgovora nastojali su svoj stil uklopiti u
izabrane vrste tumacenja umjetnickih djela.

Nerazumijivost predgovora suvremene umjetnosti

Kao najvazniji rezultat proizaSao iz provedenog
istrazivanja moze se izdvojiti podatak da cCak
60,9% anketiranih  povjesniCara umijetnosti,
41,6% anketiranin umjetnika te 35,2% anketiranih
posjetitelia smatra da radovi na izlozbama
suvremene umjetnosti u Hrvatskoj nisu razumljivi
bez popratnog teksta (predgovora). Nadalie, Cak
79,8 % posjetitelja smatra da biim kratka tekstualna
objaSnjenja na izlozbama suvremene umijetnosti
pomogla razumijeti ta djela. Ovi podaci dokazuju
da suvremeno umijetnicko djelo teSko moze
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Etikete tumacenja umjetniCkog djela
Labels of Interpretation of Work of Art

Preface as a Catalyst for Deepening the Communication

The exhibition Labels of Interpretation of Work of Art
problematized the classic preface as a means of artistic
interpretation today. The exhibition is a part of a bigger
project that aims to offer some altermative models of
presentation and mediation of art on the local art scene.
A survey was conducted in the preparatory phase of the
exhibition among the participants of the art world (Artist —
Preface Wiiter - Visitor) and it questioned the symbiotic
relationship between the preface writer and the artist, but
also the visitors' reactions to the final result and visual-
textual interactions. 124 museum and gallery visitors in
Zagreb, Rieka, Osliek and Split, 79 artists and 24 art
historians filed out the questionnaires. The exhibition
tried to show some of the survey results on the example
of an artwork and its interpretation. The exhibition
covered various artistic media, from traditional to new
media, in order to carefully study the visitors' reactions
to a particular artwork. Each work was accompanied by
some sort of interpretation. Preface writers tried to adjust
their style to the selected forms of artwork interpretation,

Incomprehensibility of contemporary art preface

The most important result of the survey is the fact
that 60.9% of interviewed art historians, 41.6% of
interviewed artists and 35.2% of interviewed visitors think
that works In contemporary art exnibitions in Croatia
are incomprehensible without the accompanying text
(oreface). Furthermore, as much as 79.8% of visitors
think that short text explanations at the exhibitions of
contemporary art would help them understand the
artworks. These data prove that a contemporary artwork
can hardly function without an additional explanation, The
fact that wider public cannot understand contemporary



predgovora u
umjetnickih izlozbi
nesrazmjer izmedu

izlo -onih rado?
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funkcionirati bez dodatnog tumadenja. Cinjenica
da Sira publika ne moZe razumijeti suvremenu
umijetnost vec se decenijama nazalost uzima zdravo
za gotovo, §to ne znaci da ne bi bilo potrebno
mijenjati neke ustaljene norme.

U ovom je istrazivanju tekst predgovora posluzio
kao svojevrstan katalizator koji pokazuje do koje se
mjere zapravo nadopunjuju ili medusobno cijene,
u prvome redu umjetnik i njegov pisac predgovora
(dvile profesie koje na neki nacin egzistiraju u
simbiozi diskrepancije budué¢i da se jedna sluZi
rijeCju, a druga slikom), a zatim kako publika
dozivljava tekst predgovora koji govori o odredenom
radu. Sliedece pitanje koje se namece jest do koje
je mjere posjetiteljima i samim umjetnicima uopce
razumljivo stru¢no tumacenije koje im se nudi...?
Prema dobivenim statistikama moze se zakljuciti da
je hrvatska suvremena likovna scena zapravo velik
communication breakdown (prekid komunikacije) jer
ne samo da velikom broju ispitanika nisu razumljivi
umjetnicki radovi, nego, $to je jos poraznije — nisu
im razumljivi niti predgovori &ija je primarna uloga
tumaciti ta ista djela.

Predgovori su pretezno razumljivi samo polovici
posjetitelia i umjetnika. Cak 38,5% umijetnika
percipira ih kao pretezito nerazumljive. Kao glavni
razlozi nerazumijevanja teksta uglavnom se navode
suviSe slozene teorijske konstrukcije i nepoticajna
suhoparnost teksta. U skupini ispitanika-umjetnika,
kao dodatan razlog nerazumijevanja istice se i oCita
diskrepancija izmedu predgovora i izlozbe.

Alternativni oblici predgovora

Buduc¢i da su rezultati takvi kakvi jesu, nije li vrijeme
da se publici i umjetnicima pokusaju ponuditi i neki
alternativni modeli prezentiranja umjetnosti? lako je
vecina umjetnika pretezno zadovoljna predgovorima
koji su za njih do sada napisani (63,3%) velik
broj njih bi pristao i na nekonvencionalne oblike
predgovora (85,7%). Pritom bi najveci dio umjetnika
pristao na pricu (71,2%) ili esej (68,2%) kao novu
formu teksta. Na neliterarne oblike predgovora
pristalo bi samo 27,3 % umijetnika. Ovi podaci
potvrduju pretpostavku da vecina umjetnika smatra
da predgovori izlozaba suvremene umjetnosti mogu
poprimiti i neki drugadiji oblik interpretacije. Takvim,
interdisciplinarnim  pristupom, na  suvremenoj
umijetni¢koj sceni  automatski bi se mogao
zainteresirati Siri raspon profesija $to u konacnici
moze privuci veci broj posjetitelja u muzeje i galerije.
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art has been taken for granted for decades, which does
not mean that some established norms should not be
changed.

In this survey, preface served as a sort of catalyst to
shows the extent to which the artist and preface writer
(two professions that in a way coexist in a symbiosis of
discrepancy since one uses word, and the other uses
image) actually complement or respect one other, and
then how the public sees a preface text that explains a
certain work, The next question is to which extent the
visitors and artists themselves actualy understand the
expert interpretation offered. .. ?

According to the statistics of the research one can
conclude that the Croatian contemporary art scene is
actualy a big communication breakdown, because not
only did the large number of respondents not understood
the artworks, but, what is more depressing — they did
not even understand the prefaces whose primary role is
to explain those same artworks,

Prefaces are mainly understandable only to the half of the
visitors and artists, Even 38.5% of the artists see them
as mostly incomprehensiole. As the main reasons for
the incomprehensibiity of the texts they state complex
theoretical constructions and non-stimulative dryness of
the text. As an additional reason for incomprehensioility,
the group of respondents-artists states the obvious
discrepancy between the preface and the exhibition,

Alternative forms of prefaces

Since the resuts are as they are, is it not the high time to
offer the public and artists some alterative forms of art
presentation”? Although the majority of artists are mainly
satisfied with the prefaces written for them so far (63.3%)
a large number of them would agree on unconventional
forms of preface (85.7%). Thus, the majority of artists
would agree to a story (71.2%) or essay (68.2%) as a
new form of text, Only 27.3% of the artists would agree
to non-literary forms of preface. These data confirm the
presumption that the majority of artists think that exhibition
prefaces can take on a different form of interpretation,
Such, interdisciplinary  approach, could  immediately
raise the interest of a wider range of professions in the
contemporary art scene, which can ultimately attract
more visitors to museums and galleries,



Pitanje kritike

IzZlozba je takoder nastojala propitati i postojanje
likovne kritike na lokalnoj likovnoj sceni, a zanimljiv
rezultat proizasao iz istrazivanja jest Cinjenica kako
je kritika na hrvatskoj umjetni¢koj sceni nedovoljino
zastupliena. Tome u prilog ide i podatak da bi €ak
33,8 % umijetnika prihvatiio negativno usmjeren
predgovor o svojem radu (dok bi isti postotak njih
to odbio). Ne dokazuie li taj podatak da su umjetnici
doista zeljni kritike? A osim umijetnika dakako i
povjesniCari umjetnosti koje, prema rezultatima
ankete, argumentirana negativna kritka moze
potaknuti da se dodatno aktiviraju u svome radu
(87,5 %).

Neki od rezultata ankete provedene na samoj izloZbi

Iz istoga razloga su i tijekom same izlozbe
Etikete tumacenja umjetniCkoga djela pokrenute
inicijative — anketa za posjetitelie i natjeCaj za
mlade likovne kritiCare kojima ih se pozvalo
da otvoreno  komentiraju samu izloZbu.
Anketom provedenom na samoj izlozbi nastojali
su se na Kkonkretnim primjerima radova i

Sinisa Labrovic © Loop, 2012

The Issue of criticism

The exnibition also tried to guestion the existence of
art criticism on the local art scene, and an interesting
result that came out of the research is the fact that the
criticism on the Croatian art scene is under-represented,
This is supported by the fact that as much as 33.8% of
the artists would accept a negative preface about thelr
work (while the same percentage would refuse it), Does
this not prove that artists are yearning for criticism? And
besides artists, art historians as wel who, according to
the survey results, see negative argumentative criticism
as incentive for their work (87.5%).

Some of the results of the survey carried out during the
exhibition

For the same reason, some initiatives have been
launched during the course of exnibition Labels of
Interpretation of Work of At — survey for the visitors
and competition for young art critics who were invited
o openly comment on the exhibition. The survey
undertaken during the exhibition tried to confim the
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tekstova potvrditi rezultati prvoga istrazivanja.
Kritiku kao predgovor, koliko god nevjerojatno
zvucalo, prema rezultima publika smatra prihvatljivim
nacinom prezentiranja rada. Od 66 posjetitelja koji
su ispunili anketu, viSe od polovice ispitanika, njih
51,5 % smatra da pisanje negativnhog predgovora
ima smisla.

Vecina ispitanika (77,3 %), potvrdila je i moguénost
glazbene kompoziciie kao oblika neliterarnog
predgovora. Je li moguc¢e medijem nedoreCenosti
ispuniti  prazninu  nerazumijevanja umijetnickog
diela? Sto drugi umjetnicki medij u funkciji tumada
onog vizualnog uvodi u percepciju rada? Zahtijevaju
li uopce sva umijetnicka djela tumacenje...?
Rezultati iste ankete takoder dokazuju o¢ekivano.
Radovi poput bioart rada Jalile Essaidi 2.6g 329m/s
(2011), instalacije Michelangela Pistolera Bitak u
svijetu (2012) te objekta Ane Petrovi¢ Spam (2010)
najces¢e se spominju kao oni koja gube smisao
izlaganja bez popratnog teksta. Naprotiv, radovi
izvedeni u klasi¢nijim medijima, kao S$to su crtez ili
slika (crtez Svena Klobucara Karaoke sa Staljinom
(2011)islikalvane Vuli¢ Braca (2011)) te nehermeticni
video SiniSe Labrovi¢a Loop (2012) prema mislienju
vecine ispitanika ne trebaju popratne predgovore.
Zanimljivo je primijetiti da se i (ne) hermeti¢nost
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Vitar Drinkovic: JL 44, 2012

results of the first survey on the basis of specific works
and texts. According to the results, the audience finds
review as preface an acceptable way of presenting the
work, Out of 66 visitors that filed out the survey, more
than a half of the respondents, 51.5% think that writing
a negative review makes sense.

The majority of respondents (77.3%) also confirmed
the possioility of a music composition as a form of
non-literary preface. Is it possible to bridge the gap
of misunderstanding of artwork through a medium of
ambiguity? What does some other medium, in the role
of an interpreter of the visual, bring into the perception of
the work? Do all artworks require interpretation at all, . .7
The results of the same survey also prove the expected.,
Works such as a BioArt work by Jalla Essaidi 2.6g
329m/s (2011), instdlation by Michelangelo Fistolero
Being in the World (2012) and Ana Petrovic’s object
Spam (2010) are most commonly mentioned as the
ones that make no sense without the accompanying
text. On the contrary, the works created in the more
classic media, such as drawing or painting (Grawing by
Sven Klobucar Karaoke with Stalin (2011) and painting
by Nana VUic Brothers (2011)) and a non-hermetic
video by Sinisa Labrovi¢ Loop (2012), according to the
majority of respondents, do not require accompanying
prefaces. It is interesting to note that the (non)hermetic



same kategorije u koju odredeni umjetnicki rad
pripada nadopunjuje s problematicnoS¢u njegova
iSCitavanja.  Primjerice, termine poput bioart,
instalacija te objekt, Siri spektar publike ne poznaje,
te su joj i dalje blizi tradicionalniji likovni mediji. U
ovome slucaju zamjerka se moze uputiti sustavu
Skolovanja kojim se ¢ak niti u srednjim Skolama
suvremenoj umijetnosti ne posvecéuje dovoljan broj
sati, te prouCavanje povijest umjetnosti doista
zavrSava s povijeS¢u — odnosno s pocetkom 20.
stolje¢a.

Individualno mislienje potvrdeno statistikom

Buduéi da je izlozba proizaSla iz dojma kako
nema kvalitetne komunikacije izmedu umjetnika-
povjesniCara umijetnosti, te navedene struke i
samih posjetitelja, porazavajuca je Cinjenica da je
navedena statistika doista potvrdila to individualno
mislienje. Svi navedeni podaci govore u prilog tezi
kako su ispitanici prezasi¢eni iskljucivo teoretskim
iS¢itavanjem umjetnic¢kih djela te da je nedostatak
kvalitetne krittke na hrvatskoj likovnoj sceni
oCigledan. Dokazivanje problema provedenim
istrazivanjem samo je polaziSte za neke buduce

Vitar Drinkovic: JL 44, 2012

quality of the category a specific artwork belongs to builds
upon the problematic of its interpretation. For example,
wider public is not famiiar with terms such as BIoAr,
installation and object, and they are stil more familiar
with the traditional artistic media. In this case, objection
can be made to the education system where there is
not a sufficient number of school hours dedicated to
contemporary art, not even in high schools, and art
history studies truly end with history — that is, with the
beginning of the 20th century,

Individual opinion confirmed by statistics

Since the exhibition was bom out of the impression
that there is no quality communication between artist-
art historian, and the given professions and visitors
themselves, the defeating fact is that the given statistics
really confirmed that individual opinion. All the given data
are in favour of the argument that the respondents are
overloaded with exclusively theoretical interpretation of
artworks, and that the lack of quality criticism on the
Croatian art scene is obvious. Proving the problem with
the survey is only a starting point for some future attempts.
Key guidelines for the continuation of this research
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pokusSaje. Kljucne smijernice za nastavak ovoga
istrazivanja jesu osmiSljavanje novih modela za
iSCitavanje i prezentiranje suvremene umijetnicke
produkcije.

Veronika Gamulin, Neva Luki¢

Umijetnici:
Ana Petrovi¢, Boris Greiner, Dalibor Bari¢, Ivana
Vuli¢, Jalila Essaidi, Michelangelo Pistolero, Sinisa
Labrovic, Sara Rajaei, Vitar Drinkovi¢, Sven
Klobucar,

Predgovaraci:

Vedran Janu$, Petra Buterin, Igor Luci¢, Tonko
Maroevi¢, Zoran Rosko, Andrej MirCev, Svebor
Szekely, Vanja Babi¢, Ana Kovaci¢, Srecko Gajovic.

Suradnici:

obrada anketa: Petra Skelin, Lana Ciboci

unos anketa: Jovica Luki¢

interpretacija sociolosSkog istrazivanja: Ana Malaci¢
dizajn pozivnice: Nikola Radelikovi¢
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Jalla Essaidi - 2.6g 329m/s, 2011

include developing new models for interpretation and
presentation of contemporary art production.

Veronika Gamulin, Neva Lukic

Artists:;

Ana Petrovi¢, Boris Greiner, Dalibor Baric, ana VUIiC,
Jalla Essaidi, Michelangelo Pistolero, Sinisa Labrovic,
Sara Rajael, Vitar Drinkovic, Sven Klobucar,

Prefaces:

Vedran Janus, Petra Buterin, Igor Lucic, Tonko Maroevic,
Zoran Rosko, Andrgj Mircev, Svebor Szekely, Vanja
Babi¢, Ana Kovacic, Srecko Gajouvic.

Other Assoclates:

Survey Processing: Petra Skelin, Lana Ciooc
Survey Input: Jovica Lukic

Interpretation of sociological research: Ana Malacic
Invitation Design: Nikola Radelkovic



Sinisa Labrovi¢/ Svebor Szekely javna polemika na otvorenju iziozbe / SiniSa Labrovic/ Svebor Szekely public debate at the exhioition opening

graficka priprema: Matija Santi¢

asistencija pri postavu: Niko Gamulin

asistentice projekta: Marija Borovicki¢,Josipa Bubas
marketing: Nevena Ili¢, lvna Yuri

Zahvale:

Croata cravata, vino Vrbanek, vino Gerzini¢, vino
Jakob

Zahvale svima koji su se pobrinuli da se ankete
podijele i naravno onima koji su ih ispunjavali.
website: etumacenja.wordpress.com

G v VERONIKA GAMULIN: Diplomirala
na Filozofskom fakultetu SveudiliSta u

Zagrebu. Trenutno istrazuje tvornice sardina na
Jadranu.

NEVA LUKIC: Diplomirala na Filozofskom fakultetu
SveuCilista u  Zagrebu i magistrirala Teoriju
suvremene umijetnosti na sveucilistu Leiden u
Nizozemskoj. Zastupa interdisciplinaran pristup
umijetnosti.

Prepress: Matijia Santié

Exhibition Assistant; Niko Gamulin

Project Assistants: Mearja Borovickic, Josipa Bubas
Marketing: Nevena li¢, vna Yuri

Acknowledgements:

Croata cravata, Vibanek wine, Gerznic wine, Jakob
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and of course the ones who filed them out,

website: etumacenja.wordpress.com

C v VERONKA GAMULIN: Graduated from the

Faculty of Humanities and Social Sciences in
Zagreb. She is currently researching sardine factories in
the Adriatic.

NEVA LUKIC: Graduated from the Faculty of Humanities
and Socla Sclences in Zagreb and holds an MA
in Contemporary Art Theory from Leiden University
in Netherlands. She advocates an  interdisciplinary
approach to art.
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